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INTRODUCTION 

“One of the most significant and formative experiences in the life of a parish community 

is the process of building or renovating a church. This holy people, made one as the Father, Son, 

and Holy Spirit are one, is the Church, that is, the temple of God built of living stones, where the 

Father is worshiped in spirit and in truth. The sacred liturgy is a window to eternity and a 

glimpse of what God calls us to be” (BLS 6). 

Evangelizing means bringing the Good News of Jesus into every human situation and 

seeking to convert individuals and society by the divine power of the Gospel itself. We must 

evangelize because the Lord Jesus commanded us to do so. There are two elements at work in 

how we evangelize: witness, which is the simple living of the faith; and sharing, which is 

spreading the Good News of Jesus in an explicit way (Excerpt from Go and Make Disciples: A 

National Plan and Strategy for Catholic Evangelization in the United States). 

 



The Pastoral Project Proposal 

It is my proposed goal to provide a concise explanation of the evangelization and 

discernment process that led to the joint work of the Holy Spirit and the community for sacred 

art and a new altar that would enhance the worship space so that a place of sacred beauty would 

emerge. 

“As you were trying to fashion something for us in real time and space, we are thankful 

for that Spirit of God who was fashioning in our hearts and souls an altar...God from the 

first moment of creation has spent every initiative to impart his grace...we are the 

recipients, always. This altar and this church are signs of our response to God.” 

~ Bishop Timothy L. Doherty. Diocese of Lafayette-in-Indiana. 

 



A. Identification of growth and Pastoral concern 

From the beginning, Saint Louis de Montfort Church was an answer to the steady growth 

of Hamilton County. The Montfort Fathers of Our Lady of Grace church in Noblesville were 

charged with the task of selecting the location for a new parish. Father Francis Allen purchased 

seven acres of land at the southern edge of Fishers, surrounded by farmland and located at the 

end of a dirt road. Established in 1978, the church was built in 1980 with an initial membership 

of 160 families. In 1983, the Montfort Fathers left the parish and diocesan clergy were assigned 

to the church. 

Over the years, the parish experienced growth and many phases of construction changed 

the shape and face of the campus. In 1991, the church was reconfigured to the way it appears 

today. The rectory was built in 1993 and the former rectory became the parish office. The carilon 

houses a bell, cast in 1875 from the church of Saint Bridget in Logansport, Indiana. In 1993, the 

outdoor stations of the cross made of stained glass and illuminated at night were added to create 

a sacred landscaped space. The Ministry Center was complete in 1994. In 1995, the Fatima 

Grotto was added to honor Mary. The grotto includes the Fatima group of statuary, a waterfall 

and a flowing well to create a beautiful, serene area. The Groundbreaking Ceremony for the 

grade school took place on August 15, 1999. A memorial garden for deceased children was 

established in 2008, along with an outdoor labyrinth. The parish “washing of the feet” logo was 

inaugurated in 2009 based on the scripture “If I then, your Lord and Teacher, have washed your 

feet, you also ought to wash one another’s feet. I have given you a model to follow, so that as I 

have done for you, you should also do.” In 2010, the parish celebrated the 15™ anniversary of 

the Perpetual Adoration Chapel.  



In 2008, a music committee formed and traveled on a journey to Wicks Pipe Organ 

Company, builder of organs for more than 100 years in Highland, Indiana. The Music Director at 

the time expressed interest in a new Pipe Organ that would be available for half of it’s original 

value. At the same time, the town of Fishers growth and the number of people standing at Mass 

were of primary concern. So, the organ possibility, the need for additional seating and the 

prominence of the tabernacle that could be relocated into the church from the Adoration Chapel 

became high priorities for the Pastor. “In the Latin church the pipe organ is to be held in high 

esteem, for it is the traditional musical instrument, and one that adds a wonderful splendor to the 

Church’s ceremonies and powerfully lifts up man’s mind to God and to heavenly things.” (BLS 

71) 

B. Plan of Action - Evangelization 

Based on responses from a Parish survey in 2008, the Pastor made the ultimate decision 

to renovate and enhance the sanctuary. Three goals were the main focus: 

e adding 100 additional seats 

e moving the tabernacle into the sanctuary 

e the purchase of a new pipe organ 

The process began in prayer and reflection, technical expertise and study (BLS 60). The liturgy 

committee wrote a prayer asking for a safe and successful renovation, built on generostiy and a 

renewed vision to raise up a house of God where all are welcome, nourished and empowered to 

be Christ to others. The prayer was published and posted on the Parish website, the weekly 

bulletin and incorporated into the parish monthy newsletter. The construction would not start 

until all of the money was in hand. “Each man should give what he has decided to give, not 
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reluctantly or under compulsion, for God loves a cheerful giver” (2 Corinthians 9:7). The Pastor 

was the shepherd through the various stages of evangelization, stewardship, discernment, 

planning, the communication link to the diocese, consult with the congregation, listening to 

people’s concerns, educating the parishioners, discussing the vision, the link to the parish staff, 

the parish council, the liturgy committee, the parish finance council, as well as the liturgical and 

architectural experts throughout the process (BLS 64). The planning process began two years 

before the church closed for renovation in July 2010. The renovation itself was to take 

approximately twelve weeks, where access was denied to anyone without a hard hat. Daily Mass 

was held in the Ministry Center. The Adoration Chapel was moved to a small room in Craig 

Wiley Hall and the weekend Liturgy was temporarily set up and torn down each weekend in the 

school gymnasium. 

All of the committees had essential roles. The Pastor engaged parishioners whose skills 

and knowledge would contribute to the project (BLS 62). Committee members were of various 

ages and viewpoints knowing full and well that better decisions are likely to be made and a 

greater sense of ownership results when all views are heard (BLS 62). According to the Bishop’s 

document Built on Living Stones the practical considerations and guidelines were of utmost 

importance. This paper is in no way any attempt to include all of the facets of the renovation 

committees. I can safely say that the Parish Building Committee worked closely with the 

engineers, architects and contractors. However, this paper will focus closely on sacred art and the 

liturgical art committee evangelizing with local community artists to form a place of sacred 

beauty that would emerge from mutual dialogue and God’s grace. All artists who, in view of 

their talents, desire to serve God’s glory in holy Church should ever bear in mind that they are 

engaged in a kind of sacred imitation of God the Creator, and are concerned with the works  



destined for use in Catholic worship and for the edification, devotion, and religious instruction of 

the faithful (SC 127). 

In addition to myself, the liturgical art committee was made up of the Pastor and other 

parishoners whose God given talents and knowlede contributed greatly to the project. Mireille 

Wannemuehler (SLDM School Art Teacher); Susan Guindon, Montgomery Design Group; and 

Sheri Conner (The Art Institute of Pittsburgh Interior Design Internship Coordinator), traveled 

near and far to gain inspiration for liturgical art. Our task was to incorporate our current church 

structure and design by taking it a step further to enhance the liturgical, devotional, and 

contemplative prayer they are inspired to serve (BLS 50). 

In every church building, art and architecture become the joint work of the Holy Spirit 

and the local community, in preparing a place to receive God's Word and to enter more fully into 

communion with him. The bishops offer instruction on how to design places of worship that are 

dignified, beautiful, and suited to sacred celebrations (BLS 7). Church buildings and the religious 

artworks that beautify them are forms of worship themselves and both inspire and reflect the 

prayer of the community as well as the inner life of grace (BLS 7). The Church needs art and 

artists to communicate Christ’s message, and artists need the Church to inspire their 

investigations of the material world, their own inner lives, and the fabric of the community (BLS 

53). 

The original altar was utilized when the church reopened in October 2010 until April 

2011. The Holy Spirit provided time for reflection and inspiration to be drawn from the new 

space. The use of the original altar in the period before the dedication of the new altar was a 

viable alternative that heightened the anticipation of the day of dedication when the new altar  



received the ritual initiation that solemnly prepared it for the celebration of the central mystery of 

our faith (BLS 42). Since an altar becomes sacred principally by the celebration of the Eucharist, 

in fidelity to this truth the celebration of mass on a new altar before it has been dedicated is to be 

carefully avoided, so that the Mass of dedication may also be the first eucharist celebrated on the 

altar” (RDCA 4-13). The new altar is now the natural focal point of the sanctuary. The look is 

cohesive with the tabernacle enclosure that inspires contemplation and devotion. Every detail 

possess the potential to express the wholeness, harmony, and radiance of proufound beauty. 

The late Cardinal Joseph Bernardin said in his Homilies and Teaching Documents book,   

“The building called a church is a kind of living room of the family of God... What matters most 

is that the room allows us all to gather closely, see one another’s faces, and be truly present to 

one another.” 

C. How project addresses concern 

Tabernacle placement 

The liturgical art planning stage started in 2008 when the committee began a discernment 

process for a tabernacle housing sculpture that would create beauty and a sense of the sacred. 

Drawing upon that vision, it then became the inspiration for the other prominent liturgical 

furnishings by creating a cohesive look in the altar, ambo and the chair. 

Christ’s presence in the Eucharist is a treasure the Church has come to cherish over the 

centuries. The general law of the Church provides norms concerning the tabernacle and the place 

for the reservation of the Eucharist that express the importance we place on the presence of the 

Blessed Sacrament. The space for the reservation of the Blessed Sacrament is to be directly 

behind the altar with consideration given to lighting that would separate the tabernacle during  



Mass yet allow the tabernacle to be fully visible to the entire worship area when the eucharistic 

liturgy is not being celebrated (BLS 30, 76). The Eucharist is to be reserved in a part of the 

church prominent, conspicuous, beautifully decorated and suitable for prayer and there is to be 

only one tabernacle in the church and it should be solid, immovable and locked (CCL 72). The 

tabernacle now rests on a glass shelf inside a 13-foot-tall sculpture that reaches toward the 

highest of heavens, designed and built by local Indianapolis artist Julie Ball. When artists are 

called upon to serve the Christian community, there is an “ethic,” a “spirituality of artistic 

service.” Breadth of imagination enables artists to communicate deep meaning and powerful 

religious sentiment with grace and sensitivity. This gift from God is combined with refined 

educated talents that execute elegantly crafted objects for the good of the community and the 

glory of God. A truly worthy and beautiful artwork can transform the artist and the community 

for which it is intended (BLS 52). 

In addition to theological symbolism, light takes on pastoral, aesthetic, and practical 

import in the construction of churches. Lighting can aesthetically enhance the architectural and 

artistic components of the building and it appointments (BLS 72). A parishioner fit the lighting 

into the sculpture to enhance and reflect the prominence of the tabernacle that would not have 

been possible with natural light. The placement of the tabernacle does not draw the attention of 

the faithful away from the Eucharistic celebration in the liturgy. Rather, the placement of the 

tabernacle allows a focus for those periods of quiet prayer outside the celebration of the 

Eucharist (BLS 30). 

What a privilege to walk into church in the presence of Jesus. The tabernacle was 

completely refurbished inside and out deserving of its beautiful golden color when it was  



relocated from the Adoration Chapel to the central focal point in the sanctuary. It was important 

to educate God’s holy people that the word “sanctuary” means “holy place” and that the candle 

that is kept burning near the tabernacle is a sign that Jesus is present. The word “tabernacle” 

means “meeting place” (BLS 22) where we all gather for the Eucharistic meal. Consequently, a 

short period of education for the parishioners was necessary in order to gain respect for the new 

liturgical placement of the Blessed Sacrament (BLS 64) inside the tabernacle. 

Other ritual furnishings 

The cross with the image of Christ crucified is a reminder of Christ’s paschal mystery 

(BLS 34). Of all sacred images the figure of the precious, life-giving cross of Christ’ is pre- 

eminent, because it is the symbol of the entire Pascal mystery (BB). The central image of 

Christianity is the cross; calling to mind the passion, resurrection, and Christ’s final coming in 

glory. Every work of Christian art or architecture shares in this image and embraces the 

ambiguities of suffering and death, healing and resurrection, recognizing that “by his wounds we 

are healed (BLS 50). The crucifix, suspended over the altar (BLS 34) was restored and painted as 

part of the renovation by local Indianapolis artist, Vandra Lindner. There is therefore an ethic, 

even a spirituality of artistic service, which contributes in its way to the life and renewal of a 

people (LA 4). The wood cross was cut in proportion to the crucifix. Because of its size and 

prominence, the processional cross is placed out of view of the congregation following the 

procession (BLS 34). 

The floor is a pathway that leads to places and images are reminders that Christians are 

ever on a spiritual journey, always on the way (Path, Portal, Path. page 71). Floors are the most 

prominent area of any space transporting people from our individual lives to our assembly as the 
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Body of Christ. After prayer and reflection the liturgical art committee discerned that due to the 

accoustics of the new pipe organ, carpet would be replaced under the pews and in the aisles of 

the church, tile would not be an option also due to weight and reinforcement of ceiling beams in 

the basement. It was important that the aisle create an invitation, drawing God’s holy people into 

the church. The aisle was defined with a dark grey border to correlate with the structure of the 

tabernacle sculpture enclosure as well as the small railing encircling and defining the sanctuary. 

The lines on the carpet come from the middle side doors and change direction at the center of 

church, leading you up the center aisle. The lines were inspiriation from the biblical reference 

“Sea of Reeds.” The name of the aisle carpet “smiles” was deemed inspiration for the clergy 

who walk up and down the aisle more than anyone else. 

“The gathering space helps believers to make the transition from everyday life to the 

celebration of the liturgy, and after the liturgy, it helps them return to daily life to live out the 

mystery that has been celebrated” Vosko says. In doubling the size of our gathering space, it 

was important to generate a feeling of welcome and warmth that would encourage conversations 

outside of the church (BLS 35). A straight standard tile pattern was choosen that would be 

accented by the parish logo in warm mosaic tiles. This both defines the space as commonplace 

and where God’s holy people meet and greet each week prior to and after the liturgy. The floor 

mosaic builds awareness of the servant leadership “washing of the feet” logo as you enter and 

exit the building. The mosaic was installed by a parishioner. 

The sanctuary is elevated in design to convey the unique quality of the action that take 

place in this area while at the same time expressing the organic relationship between those 

actions and the prayer and actions of the entire assembly (BLS 22). Using the bisque color large 

tiles increased the perceived size of the sanctuary. They diagonal pattern thus fashions a dressed 
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up, more formal space where the significant prominence is that of the altar. The grey color 

accent tile is accentuated around the outside border of the sanctuary cohesive with the aisle 

border that initially draws the faithful into the eucharistic celebration. 

The relocation of the Sacristy near the Church main entrance and adjacent to the 

gathering space allows for a better entrance procession and improved access for the clergy to the 

people after the Liturgy. It is well designed, well-equipped, and well organized to contribute to 

the smooth function of the liturgy and to the maintenance and preservation of liturgical 

appointments (BLS 73). Amongst other items the Sacristy contains the sacrarium, a full length 

mirror and a restroom (BLS 73). 

Light is a powerful symbol for the followers of Christ (BLS 72). But you are a chosen 

people, a royal priesthood, a holy nation, a people belonging to God, that you may declare the 

praises of him who called you out of darkness into his wonderful light (Peter 2:9). In addition to 

its theological symbolism, light takes on pastoral, aesthetic and practical importance. The 

lighting aesthetically enhances the architectural and artistic components and its appointments 

(BLS 72). The church lighting for Sunday Mass is dimmed preceding the procession to create a 

prayerful worship space. Lighting engineers suggest appropriate options to ensure the light 

production that will best serve the liturgy (BLS 72). Prior to the cantor welcome, remote control 

lighting was added to aid in the prompt start of the liturgy. 

The original statues of Blessed Mother Mary and our patron, Saint Louis de Montfort 

now rest comfortably in beautifully hand carved Gothic arch wood sconces that were designed 

and built by a parishioner in memory of his late son. The statues are located on either side of the 

stained glass windows in the front of the church. For the faithful such images recall our Lord and  



the saints whom they depict, but they also in some way lead the faithful back to the Lord and the 

saints themselves. The more often we gaze on these images, the quicker we who behold them are 

led back to their prototypes in memory and in hope (BB 1258). 

 



The Planning Stage 

Fund-a-Rock 2011 was time-honored and brought about the new life of nine sacred 

liturgical furnishings. A theological reflection process and evalgelization within and outside the 

community went into the architecture, sculpture, glass vessels, painting, mosaics, and textiles for 

sacred celebration. 

“Seek the LORD and his strength; seek his presence continually” (1 Chronicles 16:11) 

 



Goal: To enhance the worship space so that a place of sacred beauty will emerge. 

Objectives: It was key to the the Pastor that the committee evangelize by means of artists within 

the local community and not catalogs. The integrity and energy of a piece of art, produced 

individually by the labor of an artist, is always preferred above objects that are mass-produced 

(BLS 51). 

Implementation: The liturgical art committee prayerfully discerned material of integrity that 

would endure generations, noble enough for holy actions and that would express what is most 

respected and beautiful in the lives of the community (BLS 55). 

It was important that the design of the liturgical furnishings be fitting for the space. The 

committee gained inspiration that God created a more open atmosphere and feeling in the new 

space with natural light. The stained glass windows suddenly came alive and the addition of 

glass walls created more natural light. The original altar, ambo and chair were made of solid 

wood creating a heavy feeling of starkness. The goal was to add glass, metal and granite to these 

prominent pieces. 

As the Body of Christ, we have to ask ourselves where and how we pray. Liturgical 

design consultant, Father Richard Vosko of Albany, New York says that there is an old saying, 

lex orandi, lex credendi, how we pray determines what we believe (page 15). Vosko believes that 

where we pray shapes how we pray and so not only proclaims what we believe but also how we 

live. In this way there is a vital connection between our church buildings and our lives and deeds 

as religious people. The Bishops say and Vosco agrees that Eucharistic piety around which 

churches are built is always Trinitarian, Christological, Scriptural and communal, and builds  



upon the church’s liturgical tradition lex orandi, lex credenda (BLS 79). The new materials to be 

used would create an invitation for a closer more intimate relationship with God. 

The liturgical art committee would build pieces in conformity with the laws of the 

church, dignified with beauty as signs and symbols of heavenly realities. In the past, dialogue 

between the Church and the artist has yielded a marriage of faith and art, of awe-inspiring, 

transcendent beauty, and humble places of worship that, in their simplicity, inspire a sense of the 

sacred (BLS 49). 

A. Outline of Liturgical Furnishings 

Great pains must therefore be taken, in keeping with the design of each church, over the 

harmonious and close relationship of the ambo with the altar (GIRM 32). Both the altar and the 

ambo are designed to complement each other using the same materials of granite, the legs are 

made of wood and proportionate in size, wrapped in zink, silver in color. Ordinarily the altar 

should be fixed with a mensa made of stone since it represents Christ Jesus, the Living Stone. 

(1Pt 2:4). Both priests went on a journey to a local rock quarry in Indiana to choose the granite 

stone that would be incorporated into the new altar, ambo and the chair furnishings. 

The altar design and engineering was implimented by the Associate Pastor and another 

parishioner. New on the scene with a Masters degree in Art came our very own craftsmen, 

woodworker and visionary, the: Associate Pastor. The liturical art committee welcomed his 

artistic thinking. The church was open for two months prior to the pipe organ installation in 

January 2011, giving the group ample time for reflection to discern God’s creation and the divine 

inspiration of what we thought to be a tree trunk base for the altar. Theological reflection brought  



about this organic element. However, once the organ was set, the organ pipes lead the group in a 

different direction. A parishioner wood worker with pristine attention to detail worked side by 

side with the Associate Pastor for four weeks in his garage. When the altar was ready for the 

final touch, a bronze Jerusalem cross was installed to compliment the bronze fillaments in the 

tabernacle enclosure. The fine arts are considered to rank among the noblest expressions of 

human genius. This judgement applies especially to religious art and to its highest achievement, 

which is sacred art (SC 122). The Jerusalem cross, rich in symbolism and meaning was at the 

center of the church in a floor mosaic and now in the center of the altar. The four evangelists in 

the corners, Matthew, Mark, Luke and John with Christ in the center, they spread the Gospel 

message to the world. The five crosses also represent the five wounds of Jesus. The small cross 

in each corner represents the hands and feet and the large cross represents the spear wound in His 

side. 

In accordance with the General Introduction to the Lectionary the design of the altar and 

the ambo bear a “harmonious and close relationship” to one another in order to emphasize the 

close relationship between word and Eucharist. The Gospel animal figures that depict the gospel 

writers are incorporated into the etched glass on the front of the ambo. They are a replica of our 

gold Gospel book cover. 

The symbols of the Four Evangelists as seen repeatedly in Christian art and architecture 

was where we drew our inspiration for the front glass piece of the ambo. After reflecting the 

group saw versions of the living creatures on stained glass windows and sculptures on churches 

throughout the world including the Church of the Immaculate Conception, Founders of the 
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Sisters of Providence. Matthew, Mark, Luke and John have forever been associated with the four 

"living creatures" that surround God's throne in the book of Revelation, Chapter 4 “between the 

throne and myself was a sea that seemed to be made of glass, like crystal... The Old Testament 

also has a reference to the same type of images in Ezekiel 1:1-14. Matthew the “winged human” 

symbolizes humanity. Mark is the “winged lion” symbolizing royalty, courage and resurrection. 

Luke is the “winged ox” symbolizing sacrifice and strength. John is the “eagle” symbolizing sky, 

heavens and spirit. Sometimes the animal symbols are shown next to the corresponding saint 

writing the Gospel, but more frequently the animals appear without their human counterparts, 

usually as a group of four. 

It was decided that the ambo would have only the animal figures. The symbols of the 

Four Evangelists are not “often” seen separately, but a notable exception is in Venice, where St. 

Mark is the patron saint of the city and the winged lion is everywhere in local art. When 

surrounding Christ, the winged man is usually at top left (Christ's right hand) with the eagle on 

the other side, and the two lower beasts below; the lion on the left takes precedence over the ox. 

This reflects the medieval idea of a hierarchy of "nobility" of beasts as well as the text of Ezekiel 

1:10. Early Christian writers were not consistent in how they combined the image with an 

evangelist. 

The same granite used on the altar and the chair has been made into a shelf that holds the 

lectionary for Children’s Liturgy of the Word in front of the ambo. It has been engraved with the 

words “In the beginning was the Word”. The Book of Gospels is to be displayed in the 

Gathering space before and after the liturgical celebration, (BLS 24) thus creating reverence for 

the way the book is treated. The cover where we drew inspiration for the ambo etched glass 

“living creature” symbols are prominent on the beautiful golden book cover.  



The chair is distinguished from the seating for other ministers by its design and 

placement. The chair reflects the dignity of the one who leads the community in the person of 

Christ. The original chair was refurbished with a glass back and a granite base. 

Ambry 

The style of the ambry can take different forms according to the Bishops documents. The 

history of the olive tree and the Mount of Olives scriptures were inspirtation in discerning the 

olive tree sculpture design suitable for the sacred glass vessels to hold the precious oils. 

Sacred glass vessels for holy oils 

The three vessels are a design that fits into the olive tree concept. The vessels celebrate 

the oil itself and its organic, natural beginnings, adding ribbons of color that distinguish the oils 

and reflect their use. Gold is used for Chrism reflecting the crown of gold as a precious metal 

shining like the sun; green is associated with the oil of the catechumens, depicting new life; 

violet hues are associated with healing, freedom, and the forgiveness of sins for the oil of the 

sick. Many local artists fashioned their designs, before a collaborative decision was made on the 

unique design of the vessel chosen. 

Altar and processional candles 

The recent addition of brass candlesticks in the sanctuary include two additional candles 

that match the original brass altar candlesticks on either side of the altar and two new altar server 

processional brass candlesticks. All are signs of reverence that are used at every liturgical 

service. The living flame of the candle is symbolic of the risen Christ which reminds people that 

in baptism they are brought out of darkness into God's marvelous light (BLS 34). When 
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the bishop of the diocese celebrates the liturgy at a parish church, it is appropriate to have seven 

candles at the altar (BLS 35). 

Processional Cross 

Sanctuary light 

B. Theological Reflection: Tabernacle 

“The most important thing to remember is that theological refelection refers to learning from 

one’s experience.” (Robert L. Kinast, Let Ministry Teach)   

The Tabernacle enclosure sculpture was an experience that grew out of inspiration from a 

journey to the Sisters of Saint Benedict in Ferdinand, Indiana. The Monestary Immaculate 

Conception dates back to 1867 and is listed in the National Historic Register. In 2005, they had 

completed a seven million dollar renovation. In 2008, the liturgical art committee was blessed to 

witness the renovation personally from the Sisters. It was a momentous and fruitful experience 

where we could truly feel God’s presence. From the Baptistry to the tabernacle enclosure it was 

simply breath taking. The immediately latched on to the dome within a dome sensation that was 

shaped within the confines of the Monestary. 

Not to be overlooked was the second and last stop of our journey to the Archabbey. It is a 

Benedictine monastery located a few miles further down the road, among the rolling hills of 

southern Indiana in a small town named St. Meinrad, home to about 100 monks. The Archabbey 

Church went through an extensive renovation that was completed in 1997. It was there that the 

concept of a tabernacle enclosure came to life! The committee’s eyes were drawn to a 

compelling metal structure that was linear and completely see through that housed a grandiose 

statue. On our journey back home the committee described the experience as “a blessing”, “a 
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priveledge” and “an encounter with God”. Robert Kinast describes this experience as theological 

reflection. 

1. As we entered into the experience we found what it had to teach us. 

2. We acquired new knowledge, which is the high point of theological reflection. 

In knowing that each person has different experiences and backgrounds we see things 

differently, we each took from the experience what was to be learned. 

Then, we enact the learning of how we can incorporate the learning into a pattern of 

living. 

Upon return the committee reconviened and envisioned the church as it would be to have 

a pipe organ against the center wall where the crucifix was currently affixed to the wall, in the 

center of the stained glass windows. The gothic wood arch pattern inside the church and yet 

another shape in the the bell tower steeple proved to be inspirational. We tried to visualize a 

similar idea yet different shape in our church just as the dome within a dome was effective in the 

Monestary. 

We prayed. The Holy Spirit led us to a layering effect. It started to emerge out of the 

different heights of prominent liturgical architecture and was thought to bring the stained glass 

windows alive. The top of the organ pipes encased we knew was to be 22 feet tall. The crucifix 

suspended from the ceiling could ultimately hang over the altar at 19 feet from the ceiling. The 

tabernacle sculpture enclosure could be as tall as 14 feet. The committee met with local artists in 

the Indianapolis area and discerned the handiworks of Julie Ball. The concept of a sanctuary 

sculpture reaching into the highest of the heavens with the tabernacle in the center of the center 

of the sculpture combined with bronze fillaments moving around the sides into the cosmos was a 

piece of sacred art that the committee fully embraced.  



Originally, the tabernacle was thought to be on a pedistal and the priests would open a 

door and step inside of the sculputure in order to get to the Blessed Sacrament. As Pope John 

Paul II says, art is meant to bring the divine to the human world, to the level of the senses, then 

from the spiritual insight gained through the senses and the stirring of the emotions, to raise the 

human world to God, to his inexpressible kingdom of mystery, beauty and life (LA). 

As time went on the sanctuary was formed, the space was defined and the design process 

became reality as the sacred art sculpture was fashioned. There were many creative moments 

where the Holy Spriit lead the committee through decisions on metal, brass and the size and 

shape of the sculpture enclosure. Once the frosted glass arched wall was built in the sanctuary 

area to surround the back of the tabernacle enclosure, another gift from God came in the form of 

a glass shelf that would hold the tabernacle. The elegantly crafted object was for the good of the 

community and the glory of God. The tabernacle would be iluminated when the liturgy was not 

taking place and it would appear be two inches higher than the altar for the best view from all 

angles of the church. The sculpture stretches “beyond what the senses perceive and strives to 

interpret its hidden mystery.” (BLS 51) The creative and life-giving word of God is central in “so 

Moses finished the work, then the cloud covered the tent of meeting, and the glory of the Lord 

filled the tabernacle” (Ex 40:33). 

The sculpture itself has four dimensions in height, depth, width and light. The rods are 

rays of light with the reflection of natural light on them. A pattern of living that can be drawn 

from the experience is how human beings are different heights and widths and we have all sorts 

of places that we have been and stories to be shared for the next generation. A theological 

reflection “out of the darknesss comes great light” as human beings sometimes the light doesn’t 

shine through us and it is hard to even see a glimpse of light. Yet, everyone in this world can 
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draw upon an experience of darkness. Just as God planned we hopefully grow and learn from the 

dark situations and through it we grow in union and have a more intimate relationship with Him. 

The stirring of emotions raises us from the human world to the next. God created each of us with 

a soul, a sanctuary deep within our heart that only God knows and challenges us to reveal and 

live in the truth. Love is the ability to allow God’s divine life to surge through ourselves on 

behalf of others. The more you give of God’s love, the more you receive of God’s love. He 

willed us into existence as a sheer act of love for us. God’s greatest desire is to use us as a 

conduit of his love. The tabernacle enclosure that holds God’s love in the holy Eucharist is sheer 

contemplation. When we receive His gift, we are to live it. 

 



Theological Reflection: Ambry and the sacred oils 

“Like a weaver, we help others take the threads of their lives and create a fabric that will more 

clearly depict the face of God.” (Abigal Johnson Reflecting with God ) 

Johnson’s book is grounded in the connection of our faith to our daily life which she 

says is utilized best in small groups. She does this in seven steps realizing that it is deeply 

satisfying to have others recognize and confirm God’s spirit at work in our lives. 

Ls Naming the Exerience: Who is involved? Discerning the work of art for the ambry. 

Attendees: Julie Ball, Sheri Connor, Mireille Wannemuehler, Father Pat Click, Father 

John Kiefer and myself. 

. Finding another layer: What is happening for others? While the Liturgical Art 

Committee is discerned the work of art for the ambry, what should the material be? A 

combination of metal and bronze could be used to create the ambry to work in harmony 

with the altar, the tabernacle sculpture and the laws of the church. Another element is the 

sacred glass vessels. Three proposals of glass vessels will be designed at a later date. 

. Digging deeper: Expanding our curiosity. Where do the oils come from? An educational 

piece unfolds. The consecrated oil of chrism for initiation, ordination, and the dedication 

of churches and altars as well as the blessed oils of the sick and catechumens are 

traditionally housed in a special place called an ambry. The oils are blessed at the Chrism 

Mass during Holy Week and entrusted to the community to which they are received. 

. Making faith connections: Are we reminded of a scripture passage? What is the 

prominence of the olive tree in the bible? The olive was one of the most valuable trees to 
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the ancient Hebrews. It is first mentioned in Scripture when the dove returned to Noah’s 

ark carrying an olive branch in its beak (Gen.8:11). Since that time, the olive branch has 

been a symbol of “peace” to the world, and we often hear the expression, “extending an 

olive branch” to another person as a desire for peace. Jesus frequently retreated to the 

Mount of Olives amongst its cool and shady trees. After the last supper he came out and 

went as was His custom, to the Mount of Olives and his disciples followed Him. (Luke 

22:39) and they went to a place called Gethsemane (Mark 14:32) and Jesus said “sit here 

while I pray”. There is an ancient tradition that the “tree of life” in the Garden of Eden 

was an olive tree. According to the Apocalypse of Moses, when Adam fell ill Seth went 

to request the “oil of mercy” to anoint Adam and restore his health. His entreaty was 

refused, as it was destined for Adam to die, but the angel Michael told Seth that the oil 

would be granted to the righteous at the end of days. In a similar passage in the “Life of 

Adam” the oil is referred to as “the tree of mercy from which the oil of life flows.” 

. Learning: What have you learned about God? The group was inspired by the biblical 

texts of the olive tree in creating the new ambry. It brought about a deeper awareness, 

something much bigger than the group in the room. It was an awareness of our God given 

abilities for the Lord and that our fruits are for eternity. 

. Praying: Taking time with God. We give thanks for the opportunity to meet, reflect and 

grow. We know you are with us in every breath yet we get distracted. We asked God to 

sutain our faith so we can feel and see Him more clearly in our lives. We prayed that we  



would be able to connect our daily life with our faith. As Johnson states, we believed that 

God’s Spirit is at work in the tasks we do and the decisions we make. God’s presence 

strengthens us and gives us clarity and foucs. Any time we wonder about God, our faith, 

our beliefs, and our values we are doing theological reflection. 

. Presenting to the group: It is not problem solving. Johnson says reflecting theologically 

sharpens our awareness of the presence of God, drawing us into an ever-closer 

relationship in any given situation on any given day. Johnson says being aware of God’s 

spirit at work in our lives is challenging and requires being disciplined in our spiritual 

lives. She prefers to believe that we are called to love God with all our hearts, minds, and 

bodies, and the spiritual is deeply embedded within our earthly lives. We are called by 

God to be in relationship with others, we are called out of our daily routines and concerns 

to a greater awareness of God and others. 

The group responded favorably to the theological reflection process. They enjoyed the biblical 

text references that spurred both conversation and contemplation. One person said that “the Lord 

would be pleased.” 

 



The Implementation Stage 

Once the altar was constructed, it was on display in the Gathering Space to “visually” 

invite the Body of Christ to celebrate the Eucharistic liturgy together at the Rite of Dedication of 

an Altar. 

"If we instinctively seek a paradisiacal and special place on earth, it is because we know 

in our inmost hearts that the earth was given to us in order that we might find meaning, order, 

truth and salvation in it." -- Thomas Merton 

 



A. The Liturgy 

Liturgy is the participation of the People of God in the work of God (CCC 1069). It is the 

exercise of the priestly office of Jesus in which God is worshiped and adored and peopole are 

made holy (SC7). As any worthy activity, the liturgy requires preparation. The liturgical cycle, a 

full circle calendar is the best way to enter into the mystery of salvation. Christ is present in 

various signs and symbols that touch and move a person to conversion of heart (BLS 10). 

“Whether they are objects, actions, words, ministers, music, art or architecture, sacramental signs 

have roots, they grow from a multi-layered compostie of rich organic soil, and grow into “God’s 

Masterpieces” in the liturgy. (CCC 1091). What is “full, conscious and active” participation? The 

liturgy becomes a deeper encounter with Christ when participation is fostered through daily 

prayer and by living a Christian life. Our own participation in the liturgy becomes “full, 

conscious and active” when the symbols and signs pass into the pascal mystery. “The Father, 

Son and Holy Spirit are the liturgy’s princicpal actors and we enter into their work when we, 

God’s people, participate in the liturgy.” During the liturgy all of the senses should be triggered 

similar to all Catholic churchs is a sanctuary lamp identifying the tabernacle, the crucifix, 

sometimes insense seems embedded in the woodwork and statues and stained glass windows 

abound. 

In the late Joseph Cardinal Bernardin’s Pastoral Letter on the Liturgy titled Our communion, Our 

Peace, Our Promise, he states: 

“Liturgy is a humble reality, and participation in liturgy does not exhault our duties as 

Christians. We shall be judged for attending to justice and giving witness to the truth, for  



hungry people fed and prisioners visitied. Liturgy itself does not do these things. Yet 

good liturgy makes us a people whose hearts are set on such deeds.” (page 13) 

What it says to me is that the Body of Christ gathers in church and receives God’s greatest gift in 

the Eucharist. It does not and should not end there. God’s message is that from there, we must 

transfer that gift that we received into giving a gift of Gospel justice on our daily faith journey to 

feed the poor, visit the sick and imprisioned and live a life of truth. 

As the Constitution of the Sacred Liturgy explains, “the liturgy is made up of immutable 

elements divinely instituted, and of elements subject to change. These not only may, but ought to 

be changed with the passageo of time if they have suffered from the intrusion of anything out of 

harmony with the inner nature of the liturgy or have become unsuited to it (SC, 21). 

The date for the Dedication of the Altar was first confirmed by the new Bishop. 

Immediately, those engaged in designing and building, contractors, artists, parish committee 

members, Parish Council, the people of the parish community, past clergy and school principals 

who helped to shape the spirit of the parish and buildings as well as donors, benefactors and 

current Deanery priests of the Diocese and Diocesan personnel were invited to share in the ritual 

for the glory of God. Every pivitol point in the ritual involved evangelization to God’s holy 

people that were prominent in the process of the renovation. From carrying the processional 

cross without reverence to the altar; carrying the Gospel book in procession; cleaning the altar 

after the Bishop solemnly anointed, and incensed it; covering and lighting the altar; the 

presentation of gifts; and all ministries that served including musicians, ushers, altar servers, 

lectors and Extraordinary ministers of Holy Communion, alike. The Gospel book was carried in 

the procession at the Dedication liturgy by a contactor that has since moved from the parish to a 
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surrounding parish but who had generously donated the Gospel book cover in loving memory. 

The presentation of gifts was brought forth by a member of the Building committee and his wife. 

They are original members of the parish from its inception and he has been formative in sharing 

the growth of the parish. 

The primary concern in the building or renovation of a space for worship must be its 

suitability for the celebration of the Eucharist and other liturgial rites of the Church (BLS 19). 

The celebration of the Eucharist is the center of the entire Chrsitian life, both for the universal 

Church and for local faith communiities. Other sacraments celebrated include rites of Initiation, 

Holy Orders, the Rite of Penance or Reconciliation, the Rite of Marriage,tThe Rite of Anointing 

of the Sick, Christian Funerals, Devotions honoring Christ, the Blessed Virgin Mary and the 

Saints and the Rite of Dedication of a Church and an Altar. 

 



B. The Rite of Dedication 

As the diocesan bishop celebrated the Rite of Dedication, and received the church from 

his people, the connection between the diocesan Church and the parish community was 

particularly evident (BLS 43). From the altar of the cross Christ accomplished our redemption 

(SC 5), forming a holy people, a temple of God built of living stones, where the Father is 

worshiped in spirit and in truth (RDCA 2). Liturgy is the participation of the People of God in 

the work of God (BLS 7). The Mass begins with the sign of the Cross and throughout the liturgy 

we visualize different elements in the form of signs and symbols that pass into the pascal 

mystery. That of incense five diffferent times, at the beginning and the end of the liturgy, again 

before and after the Gospel is read, and during the dedication of the altar. We see bread and wine 

and yet we know the body, blood, soul and divinity of Christ. Holy water is another symbol as 

you enter and exit the church, it is a reminder of our Baptism that we are called by God. 

The liturgy planning was fruitful for all involved, including the Bishop who had never 

attended or celebrated the Rite of Dedication of an Altar. The participation aid included all 

names of donors and donor levels. In addition, the names of all Fund-a-Rock liturgical furnishing 

donors were listed. The altar was moved from the Gathering Space display and placed in its 

permanent resting place in the sanctuary. Special training rehearsals were involved for the new 

spaces to distribute Holy Communion as well as the altar server additional preparation for a 

Mass that would include insence at five different occasions during the liturgy. All of the various 

music groups combined voices and leadership together with the hand bell choir for the first time 

to praise God. Parish Council provided a meal and the overall excitement around the parish was 

heightened to a new level. Prayer and liturgy both arise from communities of faith and at the  



same time help to create those communities (BLS 79). It was evident that Christ was a the center 

as His presence unfolded in the people of God. 

On the evening of the dedication, Bishop Doherty said it best “we are gathered for a ritual 

that most people have not seen in the course of their Catholic life. This evenings liturgy breathes 

in and out of our five senses and it is a wonderful experience of how we are related and unified 

by the divine presence promised to us.” He highlighted the importance by saying “we will have 

something to remember this evening by, from each of our five senses...each and all of us will be 

shaped by what we have made here. God will do the shaping if we let him.” 

In my theology readings I found prominence in Vosko who says that the choice of 

materials and their textures should be harmonized to present a space that is extraordinary to the 

senses. God’s presence truly filled the church in sight, hearing, touch, smell and taste. Signs of 

incense, ashes, holy water, candles and vestments are the heavenly gifts of our crucified and 

Risen Lord that deepen our reverence for the unceasing mercy and grace that come to us in the 

Church through the passion and death of Jesus, our Lord (BLS 10). The church fosters 

involvement by reason of Baptism, thus the faithful responsd in full, active and conscious 

participation led to both a house of prayer and sacred liturgy (SC 14). 

The Dedication liturgy was foundational for those engaged in designing and renovating 

churches. When a church is erected as a building destined solely and permanently for assembling 

the people of God and for carrying out sacred functions, it is fitting that it be dedicated to God 

with a solemn rite, in accordance with the anceient custom of the Church (DOL 4370). The 

Bishop poured sacred Chrism upon the altar as a symbol of Christ “the Anointed One” and Christ 

“the Living Stone.” He then burned incense on the altar to signify the sacrifice of Christ. As the 
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fragrance fills the church, so does the fragrance of Christ fill the whole world. Finally, the 

Paschal Candle is brought before the Bishop and the altar candles are lit for the Pashcal Candle 

and then carried to their respective places. The light signifies that Christ is the “Light to the 

Nations.” 

Three women of the parish wiped the altar in preparation for the Liturgy of the Eucharist. 

The beautiful liturgy that breathed in and out of our five senses was one you will never forget if 

you were fortunate enough to have been there, Bishop Doherty said. The celebration of the 

eucharist is the most important and the one necessary rite for the dedication of a church (DOL 

4396). In the end, the Bishop offered an apostolic blessing and dismissal to the faithful. 

Afterwards, hundreds of people gathered around to share in the reception and take pictures with 

the Bishop. It was a momentous evening that will not soon be forgotten by all in attendance. The 

matter and the form, the signs and the symbols came flooding into the liturgy. It was beautiful in 

numerous ways. “A once in a lifetime experience” Bishop Doherty said at the Rife of Dedication 

of an Altar liturgy that took place on April 7, 2011 with nine (9) concelebrants from the Carmel 

Deanery. 

 



The Evaluation Stage 

The participant evaluation was distributed to random benefactors, contractors, 

parishioners, committee members, liturgical ministers and donors alike. The responses were 

immediate and overwhelmingly positive. It is a great example of evangelization, connecting our 

faith with our daily life and living the Gospel message. 

“There is a time for everything, and a season for every matter under heaven:...a time to plant, 

and a time to pluck up what is planted....” (Ecclesiastes 3:1-8) 

 



Evaluation: 

. In what ways were your God given abilities used to serve the Lord during the 

renovation and/or the Dedication liturgy? 

We helped during renovation monetarily. 

God’s gifts of leadership and the art of facilitation. 

I believe we are all here to serve others (a friend once told me we’re all here to be “used”, 

so be @ peace with it). With the renovation and the dedication, it was getting the right 

people/talent in place and motivating them to do their best. 

I was part of the design team for the parish. 

I was requested to paint the Christ statue realistically in Death, and as I worked I 

envisioned the Isenheim Altarpiece by German painter Mathias Griinewald (c. 1475- 

1528) depicting the sorrows, suffering and pain of Man - "the extremes of catastrophic 

darkness to the rapture of resurrection and eternal life". 

My portion of the renovation of St. Louis de Montfort was to design and make the steel 

and brass Tabernacle enclosure. 

I knew I had the talent to create a great piece of artwork for the church but was uncertain 

if such a prominent display of my artwork was merited. I was humbled in the fact that 

the committee trusted me to do it. I then, or felt the need to, turn the process into a 

meditative exercise of praying for others as I worked on the Mosaic. I spent 40 hours 

thinking of the people that may encounter my piece of artwork, and how God may work 

though them. 

For me, the opportunity to work with our altar servers at that time was a great opportunity 

to teach. They (like all of us) can fall into the habit of doing things mechanically, not 

38  



considering the meaning behind the actions. The consecration of the new altar allowed 

me the chance to underscore the privilege it is to serve at the altar, and that it should be 

done with reverence and attention. 

Hopefully my God given abilities were humility. This project was not about me, rather 

the church and its congregation. 

 



. Was your gift (art, music, ministry, service, committee, generosity, invitation to 

participate in the liturgy) life giving to you? How. 

We have the ability to help financially and were happy to help. 

Absolutely. As God increases so to do our hearts. 

God has given me everything; I always try to do my best so I can be @ peace. 

I enjoy planning the new worship space and working with the other design professionals 

within our parish. 

During junior high school, my art teacher helped me start to pull out and develop my 

creative gift especially through the 3D assignments. By the time I finished high school I 

had developed a passion for making sculpture. This ability was God given and with much 

practice has become my vocation and continues to be my passion. 

The Mosaic has given me such joy in the fact that through the Lord (or divine 

intervention), I was able to create a piece of art far exceeding my perceived talents. I also 

delight in the fact that it may outlive me for the glory of the Lord. 

Yes, it was very much so. There was a strong sense of passing on the faith to a younger 

generation. 

Yes to see the enjoyment by others of the finished work was rewarding. To be one part 

of project which can transform and move people is gratifying 

 



. Does art speak to you? If so, through any particular sense...sight, hearing, tasting, 

smell or touch? 

Art speaks to me and through me in so many ways. The visible "seeing" of art moves me 

and enriches my journey; the sound of art/music makes a huge difference for me. I think 

all the senses matter. 

Art doesn’t speak to me per se., I might reflect momentarily while taking it in. 

Art is a God given talent to many (not me)...often times I’ll see a picture, painting, read a 

good book, a room decorated a certain way or a building, and I'll say that’s cool. But 

when I see a waterfall, mountain, sun set, flowers, the Great Plains...things God created, 

I'll pause for reflection. 

God the creator of all good things gave us our senses and we are blessed through the 

liturgy that each of our 5 senses engage to share more deeply in communion with God’s 

holy people 

The art speaks to me through visually connecting the beauty and simplicity of the altar to 

my vision of what faith should be. It’s a nice match I’m reminded of each mass I attend. 

I'm more of a hands-on sort of individual. There are people in this parish who are so 

much more tuned into art than I am. 

As a figurative artist, art is a vehicle of expressing my quest to portray the transitions of 

the human spirit and subtlety of the human form. 

Art speaks to all of us as God does if we allow our senses to experience. The rational 

mind needs to be still to allow this to happen. 

YES!! I live in the moment and art is such a central part. It might be in something I see 

in nature or manmade. It also happens when I sing or hear something beautiful; it is there  



when I taste something unique or exquisite. To me art is divine and there all around us to 

be treasured at any moment, we just need to slow down and soak it in. 

It does. For me, it is not only the physical beauty of the structure & furnishings, but the 

combination of the music with it. Bad or inappropriate music (too loud, or too secular 

sounding) ruins the entire environment, and is a distraction to the Liturgy. 

 



. Did the material elements at the Dedication liturgy touch you in any way? Incense, 

ashes, candles, holy water? 

Each of them symbolize Christ, be it the sacrifice of Christ made for us, entering into a 

life of Christ through Baptism or the light to the Nations 

The material things didn’t matter much to me...but the symbolism blew me away. 

Just the site of seeing the new worship space 

During the anointing of oil on the beautiful stone of the altar table, I was touched by this 

form of prayer. The stone was now offered as a dwelling place for Jesus, the rock 

of salvation to reside. 

Being able to wipe the altar... that was handmade by our priest, incorporated with the 

blessing of our bishop and to know that the consecration of the lord was to be preformed 

each day at this altar was very meaningful and profound. 

All those things. The scent of the oil and the sight of incense rising upward as the Bishop 

prayed. All these things said “something important is happening here”. 

It was more the actual ceremony and proceedings which had an impact on me. 

 



5. Do you equate prayer with art? 

v' Art evokes the mystery of God and enhances a prayerful presence 

v" No, I don’t really take in my surroundings when I pray. 

v' 1 do equate prayer with art. I believe that the earth is art and has so many beautiful 

elements and all of which are a gift from God. All that we produce is a talent and can be 

seen as a gift and a form of art. The environment in which you pray can enhance your 

prayer life and thus enrich your relationship with God. The more beautiful and serene, 

the more prayerful. 

I believe that when a space feels warm and friendly that people can get better in touch 

with their individual emotions and in general this can lead to a more complete sense of 

worship. I have always felt that way about Saint Louis de Montfort from our first mass 

back in June of 1980. I still remember when we laid out the Eucharistic Chapel for 

continuous adoration. Each parish priest has left his mark on our parish. 

Yes. I deeply respected the sculptor of this Christ figure and his craftsmanship of form in 

this portrayal as I approached this project with deep respect and humility, meditating on 

the human condition and the journey of life. 

I equate the receiving part of prayer or listening prayer with experiencing a form of 

art such as sculpture, painting, music, dance etc. I think we receive the sometimes still 

small voice of God into our selves through the same experiential areas, the five senses of 

our ways of knowing. Making art, the actual creative process is like praying. We 

participate with God in this process in creating things to happen. 

No.  



v' 1 definitely do! As humans we are innately drawn to beautiful things. Often, their very 

creation is man's way of giving glory to God--sometimes the result is spectacular—like 

the worlds beautiful Cathedrals. I thank God for the artistic endeavor of others. Other 

times, our properly motivated creativity is more humble. 

 



6. What (specifically) spoke to you in a way that you never expected? 

v" The "washing of the feet" image spoke to me in huge ways that I never expected. We 

have that art work all over the church entrance in various places and it moves me to 

remember that we are community and that we are there together to help one another. We 

all "walk" over the mosaic in the narthex and you can’t help but think of serving each 

other. 

The tabernacle sculpture intrigues me; it moves me and draws me in to a deeper 

awareness, much bigger than ourselves. We are called to serve God’s holy people. 

As the Bishop blessed the altar, I was unexpectedly struck with a sense of awe at how 

sacred we view the altar — and how over the years I had fallen into a state of 

unawareness. Not now! At all churches, I now have a greater sense of reverence around 

the altar. 

Watching the way that our parish as evolved from the early days. Things have changed 

so much from those early days. Our worship space, the parish office, the building of the 

Knights of Columbus hall, the parish rectory, the community center and the school. How 

our parish priests have been able to somehow bring the best out of people no matter 

which priest was sent here to our parish 

I was surprised at the level of direction God's spirit gave me to quickly fabricate the 14 

structure in a two week period of time. 

In every piece of art I try to think of the message, and the people that view it, and the 

impact of the artwork on them. 

The opportunity to participate so closely in this particular Liturgy and with the Bishop 

was very profound to me. Believing that he is a successor to the Apostles, it is such a  



tremendous connection back to our roots as the Christian Church founded by Jesus 

Christ. His Church — the assembly of all God’s people — is of course catholic, and 

somehow getting acquainted with a successor to the Apostles, AND getting to participate 

directly with him liturgically was a tremendous blessing. 

Keg abajo 
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. Do you feel a sense of Christian community at SLDM? 

I do feel a huge sense of community. Love the parish and think the pastor does an 

amazing job relating scripture to relationship. 

Absolutely. 

Yes. You can’t deny it. Christian community everywhere you look. 

Always! By the way the renovation project came together (financially) and by the spirit 

of those in attendance at the dedication. 

Very much so. I especially like all of the parish groups that take care of the entire 

parish. There seems to be something for everyone 

I started working with St. Louis de Montfort in 2008 by invitation from Sherri Conner. 

Since the beginning of the actual project in summer of 2010 until now relationships have 

started to form for me and now I do feel a part of the St. Louis de Montfort community. 

My abilities. I created a piece of artwork far exceeding my perceived abilities! 

. The community of SLDM has truly become like family to me. I love the people here, 

and love to be of service. 

Although no longer a parishioner, yes I still very much connected by the beautiful people 

What always amazes me is how God uses our smallest offerings and makes them into 

something spectacular. None of us individually could accomplish what all of us do 

together through the grace of God! That applies whether we are discussing a renovated 

sanctuary, a new altar, Catholic education for our children, ministering to our fellow 

parishioners or community at large who are struggling, or the receipt of such when we 

ourselves are ill or in need. The people of our parish are faith filled and remarkable  



stewards of faith. I am inspired each and every day by the remarkable, selfless, Jesus 

loving people at St. Louis de Montfort. 

A. Evaluation of Participants - Evangelization 

Each of the respondents said in their own words that they were called by God and they 

responded by living the Gospel message. There were more responses than I could include in this 

paper. Many people had multiple parts but when they responded, none of them elaborated on the 

many facets. Each respondent found God working in and through them on a single task which is 

more than I could ever say in compiling the data of the Lord working through the liturigical art 

committee. The responses speak for themselves in a profound way. Just like a puzzle each piece 

has an intrical part and the church renovation project was much the same. Each piece of the 

puzzle kept coming together on God’s time. From raising the funds to filling the pews, every step 

was inspired by God. 

People realized their God-given talents and shared willingly. Most people were truly 

moved by the Holy Spirit in the process. The responses were reaffirming and they tell a great 

story not only about their faith journey but about how God worked in and through them in the 

renovation process by being a part of something much greater than ourselves. What Johnson says 

was affirming in the evaulation of our participants “We reflected on work that brings 

satisfaction. People felt a sense of confirmation that they worked in partnership with God, with 

tools consecrated for God’s work. Some had never considered that the work they did could be 

their vocation. In thinking about the concept of vocation, people acknowledged a deeper sense of 

purpose and meaning in their lives.” Through our Baptism we are called to commit in service to 

God and what a blessing it has been to many who have left their mark on the history of the 

church.  



Theological Reflection 

After the Dedication was a time for silence. Silence came in the quiet of the church and in 

the form of overwhelming accomplishment as the Catholic Moment (April 17, 2011) quoted me 

“it has been rewarding to see it all come together!” Johnson reminds us of the phrase “silence is 

golden” which is often used to describe blessed peace in the midst of noise and confusion. After 

two years of planning and renovating, “noise and confusion” taking place I can relate to Johnson 

when she says that the silence washes over me like a balm for my soul when everyone puts down 

the tools for the day. I can attest to the break of the noise that she says “can be a blessing when it 

brings an opportunity for reflection and a time to check in with internal passages”. Silence and 

making space for God is an important part of prayer life, and it brings healing when no words 

can take away the pain. Silence can surely be a blessing, a gift of grace and comfort. 

As we approach the one year Anniversary of the Dedication of the Altar, true and worthy 

art and the special requirements of liturgical art are being considered to enhance the power and 

presence of prayer and to communicate Christ’s message for the final two planned pieces of art, 

the processional cross and the sanctuary light. Local artists need the church to inspire their 

investigations of the material world, their own inner lives, and the fabric of the community (BLS 

53). The Liturgical Art Committee continues to work on the handiworks of liturgical furnishings 

for the glory of God. 

Donald Clifton, Ph,D author of Living your Strengths includes the Clifton Strength   

Finder as part of his book. The Parish staff and Parish Council in particular found this to be of 

great interest in evangelizing with people, especially volunteers in the church which we need and 

want so badly. Another test our parish staff did was finding out personality types in order to  



work together better as a team and by recognizing strengths and weaknesses in other personality 

types. Lastly, a survey I recall from years ago at a yearly staff retreat was the focus on Spiritual 

Gifts Inventory, an assessment, survey, analysis, and questionnaire that helps determine what 

Spiritual Gift(s) God has given you. Pastoring was my top spiritual gift that coincides with moral 

support, encouragement, leadership and facilitation. I found all three of the surveys to be not 

only affirming for myself but a tool in evangelizing with others. 

In working on a project of this magnitude, I put myself out there and became vulnerable. 

Prayer, reflection, personal experience and above all theological reflection are the ground work 

required to make a strong connection between faith and life. Prayer was at the heart of the 

renovation from the start. The meetings that I attended were similar to a trust walk. We were led 

by the Holy Spirit discerning the artistic beauty for the glory of God. Amen. 

Student Summary 

When I departed for the MAPT program, I left a note for my husband asking for prayer 

because I had no idea where I was going. When he called that evening to be sure that I made it 

to the residency suddenly a premonition came over me that “where you are going you will not 

understand now, but you will later” (Jn 13:7), as God has a plan for me. 

“Amen, amen I say to you, when you were younger, you used to dress yourself and go where you 

wanted; but when you grow old, you will stretch out your hands, and someone else will dress 

you and lead you where you do not want to go.” (Jn 21:18-19)  



Three days after I was accepted to the Master of Arts in Pastoral Theology program, I left 

my husband and two children for a week long residency. I put my fear in God’s hands. The one 

thing that I knew for sure was that I had found holy ground. “Remove the sandals from your feet, 

for the place on which you are standing is holy ground” (Exodus 3:5). Saint Mary-of-the-Woods 

exudes that of a sacred place in all facets of the word. It didn’t take long to understand that by 

providence I was right where I was supposed to be. Daily prayer and trusting in providence is my 

new mantra. I embraced the words of Vosko “that holy ground is an extension and reflection of 

the people of God...it does not become blessed or sacred simply because a bishop, the Vicar of 

Christ sprinkles water on it, he says... Rather, the whole assembly blesses God for the gift of the 

earth” (page 18). What a journey! My goal is to make each step consciously holy ground and 

“rest assured, if you lean with all your weight on Providence, you will find yourself well 

supported” (Mother Theodore Guerin). I believe that all good things come from God’s creation 

and I believe our own sanctuary is deep within the center of the center of our own heart. From 

our earthy lives to God’s divine plan all of creation evolves. This journey has brought me great 

peace within my heart and I pray that the community and the world may also experience peace. 

As I look back at my stated goals and objectives. My goal was to provide a concise 

explanation of the background that led to the joint work of the Holy Spirit, evangelizing in the 

community with artists for liturgical art and a new altar that would enhance the worship space so 

that a place of sacred beauty would emerge. God brought His good works to completion through 

prayer and theological reflection of God given gifts and talents. Seven of the nine liturgical items 

are now complete. My objective of this paper was to carry out God’s plan in tandem with the 

liturgical art committee. Together we discovered local artists handiworks and God created 

cohesive liturgical pieces in conformity with the laws of the church, dignified with beauty as  



signs and symbols of heavenly realities (BLS 5). I know that God must be pleased. “Am I now 

trying to win the approval of human beings or of God? If I were still trying to please people, I 

would not be a servant of Christ.” (Galatians 1:10) 

In gratitude, I thank God for His gifts of leadership in me, evangelizing brought others to 

the table of the Lord and communication opened the door to a unified spirit. In recognition and 

thankfulness to God, I continue the journey of encouraging myself to grow into all that God 

wants me to be. I have found facilitation to be both an art and a vocation, just like Johnson. My 

gift is to give back what God has given me. To stay on task, to set the date for the next meeting, 

to stay on budget, to comply with church documents, to keep God’s holy people informed and to 

always find a connection between faith and life by asking the question, like Johnson says “Where 

is God in this?” 

Having pondered how art speaks to me, I have found the most articulate form to be that 

of our senses. Through taste, smell, sight, hearing and touching, God the creator of all good 

things gave us our senses so that full, conscious and active participation in the liturgy allows us 

to share more deeply in communion with God’s holy people. Since art is revelatory, a gift from 

god, a truly beautiful object stretches beyond what the senses perceive and, reaching beneath 

reality’s surface, strives to interpret its hidden mystery (BLS 51). 

In worship we hear about “being” the body of Christ. But, in small groups we “become” 

the body of Christ as we are blessed to share and grow together. Prayer is intimacy. Some people 

show curiosity yet all people hunger for a close relationship with God. That is what it means to 

take it and live it. Take what you have received in the Body of Chirst on Sunday worship and 

live it out in your life. “Pray without ceasing.” (1 Thessalonians 5:17)  
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Timeline for Ambry and Sacred Glass Vessel: 

Session 1 

Glass criteria Meeting 12/9/11 

Agenda 

Prayer 

. The selected glassblowing artist will create three two-piece vessels to contain the holy oils 

for the church. 

o The liturgical colors are gold (we discussed white since the oil is gold and the 

element it will stand on is gold, which would reflect the color nicely), green and 

purple. 

. The opening at the top should be small enough for a man’s thumb to cover, but no smaller 

than that. 

. The vessels should fit in a man’s hand and be easily manipulated. 

. The tops should seal snugly and can be bowl-like vessels as well. It is possible we will need 

3-6 more small bowls to match. These will be used to share the oils with multiple priests 

when rituals such as the anointing of the sick are performed on larger numbers of 

parishioners. 

. You may wish to incorporate pouring spouts. 

. All vessels (including tops and bowls) should be able to sit securely on a flat surface. 

. Somehow incorporate into the design, the letters that represent each oil....  



SC/gold/Sacred Chrism — this oil is used for consecration, meaning setting something 

and/or someone aside for a specific sacred purpose. For example priest’s hands, 

alters and churches are consecrated with this particular oil. 

OC/green/New Life — used in baptism and the order of the catechumens, meaning one 

who is entering the church. 

o Ol/purple/Anointing of the Sick — this oil is used for healing. 

. Approximate dimensions of the vessels should be no larger than: 11 x 4. They will each 

hold 1-1.5 cups of sacred oil. 

. They should be sculptural and organic. They can all be different in form, but should relate to 

each other, the ambry and the environment. 

Julie will create a liturgical element called an ambry, which will display and showcase the three 

vessels. In this case, the ambry will be a metal structure 4-6 feet tall. The concept for this 

structure is an olive tree. Vessels should somehow be secured or lock into Julie’s structure, so 

you will need to work together on this aspect. 

This is sacred art;) 

Drop deadline for installation is Easter Vigil — Due March 20, 2012. 

Proposals due 1/15/12 

Proposal includes % images of existing pieces to provide an overview of what you believe 

represents your best current work. One or two color renderings to show your ideas for this 

project based on what we discussed. Include dimensions in your drawings and any other details 

you deem applicable. Written statement describing your concept and how you came up with it. 

Ball park cost including materials and time.  



Session 2 

Theological reflection & presentation 1/13/12 

Attendees: Liturgical Art Committee members - Kerin, Sheri Conner, Mireille Wannemuehler, 

Julie Ball, Fr. Pat Click & Fr. John Kiefer 

Art & Environment: Meeting scheduled for the Cry Room. Chairs set in a circle around a candle 

and olive branches 

Prayer: 

Gracious God, we give thanks for the opportunity to meet together for reflection and growth. We 

know you are with us in every moment, yet in our busy lives we forget that you are as close as 

our breathing. Sharpen our awareness of your presence in our discussion, so that we may see you 

more clearly in our lives. Sustain our faith so that we may feel you more nearly. Amen. 

Theological reflection is connecting our daily life with our faith. It is about asking questions and 

being satisfied without an answer. It draws us into a closer relationship and awareness of the 

presence of God. The benefit of doing it in a small group is that often times others confirm and 

recognize God's spirit at work in our lives. Sometimes others see gifts in us that we did not know 

we had. 

God's spirit is at work in the tasks we do and the decisions that we make. When we intentionally 

do theological reflection we build spiritual muscles. Just as in building muscle strength, any 

muscles that have not been used in a while take time, practice and patience. God's presence 

strengthens us and gives us clarity and focus which is where theological reflection fits in. We do 

it all the time when we ask “why me” or anytime we wonder about God, our faith, our beliefs 

and values. It is usually unstructured but today with a little reflection on the Scriptures, we can 

ask questions and reflect with God on where we are and what direction are we headed in the 
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sculpture formation of the ambry. I choose a few biblical texts to share that connect with our 

olive tree theme. 

History of the Olive tree 

The olive was one of the most valuable trees to the ancient Hebrews. It is first mentioned in 

Scripture when the dove returned to Noah’s ark carrying an olive branch in its beak (Gen.8:11). 

Since that time, the olive branch has been a symbol of “peace” to the world, and we often hear 

the expression, “extending an olive branch” to another person as a desire for peace. 

Mount of Olives 

Jesus frequently retreated there amongst its cool and shady trees. After the last supper he came 

out and went as was His custom, to the Mount of Olives and his disciples followed Him. Luke 

22:39 

and they went to a place called Gethsemane (Mark 14:32) and Jesus said “sit here while I pray”. 

The lesson of the olive tree! 

There is irony in the “shaking” and “beating” of olives, to harvest them and extract the precious 

oil from the olive trees. It parallels the life of God’s people. The shaking pictures each one of us, 

who must literally be “shaken” up in order for us to repent of our sins, become converted, and to 

change our way of life to conform to God’s standard of living. 

Paul wrote, “And do not be conformed to this world, but be transformed by the renewing of your 

mind, that you may prove what is good and acceptable and the perfect will of God” (Rom..12:2). 

Even so, for any of us to become truly converted, at first we must be shaken up. And “stirred.” 

Stirred up in our heart and mind, and anxious to make amends. To save ourselves! Peter exhorted 

and urged them, “Be saved from this perverse generation” (Acts 2:40).  



Once we are “shaken” and our lives begin to change, then we must be “beaten down,” humbled, 

suffer, and be “crushed,” “bruised,” and afflicted, in order to produce the fruits of righteousness — 

the good “first fruits” of olive oil! 

Symbolism of the Olive 

There is an ancient tradition that the “tree of life” in the Garden of Eden was an olive tree. 

According to the Apocalypse of Moses, when Adam fell ill Seth went to request the “oil of 

mercy” to anoint Adam and restore his health. His entreaty was refused, as it was destined for 

Adam to die, but the angel Michael told Seth that the oil would be granted to the righteous at the 

end of days. In a similar passage in the “Life of Adam” the oil is referred to as “the tree of mercy 

from which the oil of life flows.” 

The olive tree’s association with royalty and ruler-ship is also shown by its usage in providing 

“oil” to anoint those favored by God. It was an emblem of sovereignty, and was used to anoint 

“kings” to office (I Sam.10:1, I Kings 1:39; II Kings 9:1, 6). 

Reflection questions: 

After reflecting we may gain some new insights and decide on some new action. 

Does anyone have a personal experience with a similar situation? 

Where is God at work in our life? How do we take our faith into our home life, our work life and 

our community? Did any of the biblical references speak to you? Where do you see God at work 

in another person? 

Prayer: 

Loving God. We ask your blessings upon this liturgical art group as we discern the direction of  



our time together. Help us to be present, be still and listen as all of our work is dedicated to 

augmenting the greater glory of God~Ad maiorem Dei gloriam 

Session 3 

Breakfast meeting 2/8/12 

Prayer 

Review proposals 

Ask questions 

Decision on glass blown artist 

Session 4 

Glass and sculpture Meeting 3/5/12 

Prayer 

Review invoices 

Need contracts 

Plan meeting with Accounting for approval 

 



From: Julie Ball 

To: Kerin Buntin 

Email sent 1-14-2010 

Kerin, 

Thanks so much for conducting the prayer meeting/discussion about the Ambry yesterday. I would like to have 

copy of what you did yesterday. I enjoyed the candle lit session around the olive branches and I felt the Lord was 

pleased too. 

Here are some pictures of sculptures that inspired my Ambry design. 

Have a good weekend, 

Julie 

From: Sheri Conner 

To: Kerin Buntin 

Email sent 12/09/2011 

Kerin, 

What a fabulous meeting[’] 

I cannot tell you how grateful I am to you and the priests for including me in on the new liturgical art process!!! 

The last presenter was good and has recently created holy oil vessels for a church in Batesville. 

They were ALL good in their own way! 

I am writing an e-mail to outline what I think the next steps are based on a final conversation with Fr. John. I want 

you to approve/improve it before I send it to the group. 

Stay tuned..... 

Sheri 

Sheri Conner MA, IDEC 

THE ART INSTITUTE OF PITTSBURGH 

 



December 2009 

Father Pat Click presides over the inaugural blessing of the expanded sacred space behind the Parish office. "Whoever believes in me even if he 
dies will live." —John 11:25 

Creating an outdoor sacred space 
By KERIN BUNTIN 
Although liturgical art and architecture 

meet a functional need as a 

place for meeting, they are also signs 

and symbols of heavenly realities, as 
indicated in Vatican II. 
The church building and sacred 
spaces allow us to participate in the realities 
of our glorious future in heaven 
by using earthly materials to reveal 

what heaven looks like. Without this 
revelation, a building for worship 

is merely a meeting house. When it 

shows us the heavenly realities, it becomes 
a church. The Book of Revelation describes 
heaven as a city with God at its center. 
In heaven, all is ordered and at peace, 

with no sorrow, no sickness, no death. 

Heaven is our destiny, and heavenliness 

is our goal, just as Saint Augustine 
writes: “No one can be ready for the 
next life unless he trains himself for it 
now.” 

Hearing the words of Scripture prepares 
us to know what God is; hearing 

the words of the liturgy prepares us to 
know the song of heaven; and seeing 
liturgical art and architecture prepares 
us for our future with God by seeing 
it now. 

We recently expanded our prayerful, 
sacred space behind the Parish 

Office. The labyrinth and the Stations 
of the Cross have been enhanced by a 
waterfall, landscaping and a memorial 
stone that will be embedded with a 
bronze placard for 22 names. The waterfall 
is a reminder of what it means 
to be a Christian on our faith journey 
beginning at Baptism. 
Father Pat Click presided over the 
inaugural blessing on Thursday, November 
12, 2009. The first name on 

the placard is Mike Bigelow, who entered 
into eternal life on March 31, 

2008, leaving his loving wife, Kris, and 

three children, Maggie, Kate and Matt. 

The Bigelows, along with their family, 
friends and classmates, were lifted up 

in both song and prayer on the glorious 
day of the inaugural blessing. 

Our overall vision, said Father Pat, 

is to have "a prayerful, heavenly, sacred 
space where we can add names 

of our deceased family and friends at 

Saint Louis de Montfort." The funds 
donated offset the cost and provide 

landscaping art and environment to 
maintain the area.  
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UI, therefore, the master and teacher, have washed, your feet; you ought to wash one another's 

feet. 1 have given you a wodel to follow; 0 that as I have done for you, yow should also do” 

One more week of patience... We encourage you 

to enter through the main doors next weekend. 
One of the first things we hope you will notice as 
you enter the enhanced worship space, is the 
prominence of the tabernacle. The United States 
Catholic Conference of Bishops document “Built 
on Living Stones” states that in every church 
building, art and architecture become the joint 
work of the Holy Spirit and the local community, 
in preparing a place to receive God's Word and to 
enter more fully into communion with him. In this 
volume, the bishops offer instruction on how to 
design places of worship that are dignified, 
beautiful, and “suited to sacred celebrations.” We 

think you will be pleased. The tabernacle was 
refurbished and relocated from the Adoration 
Chapel to the sanctuary, where the altar and the 
ambo are located. The word “sanctuary” means 
“holy place.” The candle is kept burning near the 
tabernacle as a sign that Jesus is present. The 
word “tabernacle” means “meeting place.” 

Proper reverence is made to the Blessed 
Sacrament by a genuflection upon entering 
your pew and when you leave your pew at 

the end of Mass. 

We look forward to officially gathering to 
celebrate the Eucharistic liturgy as a community 
where we are called to full, active and conscious 

participation. 

- Kerin Buntin, 

Liturgy Coordinator/Art & Environment 

. Weekly Reflection 

Adults: When have you felt self- 

satisfied in observing the mistakes of 

others? 

What should we remember at such 

times? 

Children: Have you ever thought you 

were better than someone else? 

OUR MISSION STATEMENT 
We are a Roman Catholic co who are called by 

Baptism to be led and, nourished by the Word and, 
Sacraments to live our faith through servant leadership  
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October 2010 — Saint Louis de Montfort Parish newsletter by: Kerin Buntin 

Church Renovation Nears Completion 

The refurbished abemnaicle is Say." the floors are “set,” and parishioners are patiently and 

anxiously waiting to “go” into our renovated sanctuary and expanded worship space. 

The gathering space 
One of the first things you will notice upon entering from the west doors is a much larger 

gathering space. The gathering space helps believers make the transition from everyday life 

to the celebration of the liturgy. After the liturgy, it helps them return to their daily lives to live 
out the mystery that has been celebrated. It is in the gathering space that many important 

liturgical moments occur: parents, godparents and infants are greeted for the celebration of 
baptism; the Adult Rite of Acceptance takes place; and Christians are greeted for the last 
time as their mortal remains are received into the church for the celebration of the funeral 

rites. You will notice a prominent display of our servant leadership logo “washing of the feet" 

originally illustrated by parishioner and graphic designer Steve Vanderbosch. The beautiful 
mosaic design in the floor was created and installed by parishioner and artist Mireille 
Wannemuehler. The gathering space was enlarged to build community before and after 
Mass, where we are ultimately gathered as One Body in Christ united in faith. And upon our 

exit, we are called to “be” the Body of Christ. 

The tabernacle 
Christ's presence in the Eucharist is a treasure the Church has come to cherish over the 
centuries. The general law of the Church provides norms concerning the tabernacle and the 
place for the reservation of the Eucharist that express the importance we place on the 

presence of the Blessed Sacrament. The Code of Canon Law directs that the Eucharist be 

reserved “in a part of the church prominent, conspicuous, beautifully decorated and 

suitable for prayer.” It directs that there be only one tabernacle in the church and it should 

be solid, immovable and locked. The original golden color tabernacle was completely 

refurbished inside and out. It will rest on glass inside a 13-foot-tall sculpture that reaches 
toward the highest of heavens, designed and built by a local Indianapolis artist Julie Ball. 
Parishioner and Electrician, Dave Kinder reworked the lighting to reflect the prominence of 
the tabernacle. The placement of the tabernacle will not draw the attention of the faithful 
away from the Eucharistic celebration in the liturgy. Rather, the placement of the 
tabernacle allows a focus for those periods of quiet prayer outside the celebration of the 

Eucharist. What a privilege to walk into our church in the presence of Jesus! Consequently, 

upon entering our pews and when we leave our pews at the end of Mass, we'll genuflect. 
We will not genuflect during the celebration of the Mass itself. A genuflection, made by 
bending the right knee to the ground, signifies adoration as reverence to the presence of 

Jesus in the tabernacle. 

The crucifix 
You will notice the original crucifix suspended from the ceiling over the altar. The original 
“wooden cross was shortened proportionate with the image of Christ. A local Indianapolis 
artist, Vandra Linder, was commissioned to paint and restore Christ crucified as a reminder of 
Christ's Paschal mystery. It draws us into the mystery of suffering and makes tangible our 
belief that our suffering, when united with the Passion and death of Christ, leads to 
redemption.     
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The Jerusalem cross 
At the center of our worship space where the aisles meet is another beautiful mosaic 
centerpiece. It depicts the Jerusalem cross, which consists of a large cross surrounded by 
four smaller crosses, one in each quadrant. The smaller crosses are symbolic of the four 
books of the Gospel or four directions in which we go out to live and spread the Gospel 
message. All five crosses symbolize the five wounds of Christ in the Passion. 

Other liturgical art | 
When the move back to the church occurs, some of the prominent liturgical pieces will be 
in transition. We are exploring the artistic design of sacred furnishings that are most 
appropriate for our renovated space. The altar (“the center of thanksgiving that the 

Eucharist accomplishes”), the ambo (“the area in which the word of God is proclaimed”), 
the presider's chair and other necessary liturgical items will eventually work in harmony 

with the overall décor of the rest of the church. In the meantime, we are utilizing sacred 

pieces that have been part of our parish. 

Thank you! 
Thank you for your understanding during the renovation, but mostly thank you for the gift 
of generosity in time, talent and treasure that has made it possible to rise up a house of 

God where all are welcome, nourished and empowered to be Christ to others. For a little 

while longer, we are asking you to “go” to the gymnasium for Mass so that we have time 
to “set” up our new sacred spaces and “ready” ourselves for a new phase on our faith 

journey. 
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We Gather as One Body in Christ 

Paul prayed that the Colossians might "have a walk worthy of the 

Lord, fully pleasing Him, being fruitful in every good work and 

increasing in the knowledge of God" Colossians 1:10. 

The Mardi-de-Montfort 2010 FUND-A-ROCK generosity is bearing much fruit for the Ad 

maiorem Dei gloriam, greater honor and glory of God. The altar “the center of thanksgiving that the 

Eucharist accomplishes”, the ambo, the area in which the word of God is proclaimed” and the Chair 

for the Priest Celebrant and other liturgical items will work in harmony with the overall decorum of 

the renovated church. On April 7, 2011 Bishop Timothy Doherty celebrated a ritual he said “that most 

people have not seen in the course of their Catholic life”. The Bishop solemnly anointed, incensed, 

covered and lit the candles at the heart of the dedication ritual. The new altar is now prepared for 

the celebration of the central mystery of our faith. 

We are most grateful to Father John Kiefer and parishioner, Steve Gruzak who designed and 

built the altar. The Jerusalem cross was designed and incorporated under the granite stone altar by 

local Indianapolis artist, Julie Ball who also designed and constructed the tabernacle enclosure. The 

Jerusalem cross is rich in symbolism and meaning. The four evangelists in the corners, Matthew, 

Mark, Luke and John with Christ in the center, spread the Gospel message to the world. The five 

crosses also represent the five wounds of Jesus. The small cross in each corner represents the hands 

and feet and the large cross represents the spear wound in His side. 

The ambo is the next liturgical item that you can expect to see in the sanctuary. As you can 

see in the rendering it will work in harmony with the altar. The original statues of Blessed Mother 

Mary and our patron, Saint Louis de Montfort now rest comfortably in the beautifully hand carved 

wood sconces designed and built by parishioner, Steve Gruzak. They are located on either side of the 

stained glass windows. 

Soon after the Ambo you can expect to see the priest celebrant’s chair, distinguished from 

the seating for other ministers by its design and placement. The chair reflects the dignity of the one 

who leads the community in the person of Christ. Careful attention has been given to the guidelines 

of the United States Conference of Catholic Bishops documents in preparing for these sacred 

furnishings.     
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Left: Fr. Pat Click/ Fr. John Kiefer choose the stone at a rock quarry to be incorporated in the altar, ambo and preside chair. Sept 2010. 
Right: New altar and new brass candlesticks shown during the season of Advent 2011 
  

, last Mardi in February. 2011 designed. "Fund- -a- _Rock" for. liturgical 

furnishings worthy of. prayer and sacred celebration. The altar. is the 

natural focal point of he sanctuary. The. look is cohesive with: the 

tabernacle enclosure that inspire : ntemplation and ‘devotion. Truly 

beautiful art stretches beyond the : senses demonstrating mystery, awe, 

reverence and wonder. 

‘We hope you have noticed the recent addition of brass candlesticks in 
the sanctuary, two additional brass altar candlesticks on either side of 
the altar and two ne “altar server ‘processional brass candlestick: 

are signs of reverence at are used at every li | iturgical: service. The living 

flame of the candle is symbolic of the risen Christ which feminds people 

that in baptism they are brought out of darkness into God's marvelous 

light. When the bishop of the diocese celebrates Confirmation: at our 

church, itis appropriate to have seven candles at the altar. dy 

The place: where the sacred oils are stored is. called the ambry. The 

liturgical art committee is prayerfully discerning. the work of the ambry 

and the glass vessels to hold the sacred oils: 18s our hope that God. will 

bring these noble works to complet on in time for Easter. The ambry 

AVI bé built in fo With idk awe of the’ “Church, dignified with |     
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Liturgical Furnishings: The sacred glass vessels for holy oils 

In air Catholic faith tradition, sacred oil symboliz 

biblieal figures. Anointing God s holy people with 

Thefe are thice different types of sacred oil whic 

are etched on the glass to distinguish the oils: 

O1l of Catechumens ('Oleum 

At holy water, in the consecr: 

4 X y' 

on of priests 

s Holy Chrism (Sanctum Chri 

sed 1m Col 

things such a: 

( Oleum Inf 

tO anoint 

d dignity 

vlones. 

individually 
are blessed 

Art Comm 

Julie Ball designed and buil 

Heavens demonstrating myst 3) 

Will hold the sacred glass vessels for the oils 

1nterpre its hidden mystery.’ The olive branch 

coticept but the primary focus 18 he holy oil 

Lisa Pelo developed a desig the sacred gla to It I ree ambry concept. Th 
3 a] 4 A ] 1 a ] ] ol] 4 ] 

vessels celebrat organic, 1 11 ZS 11] [1000118 COOL Th distinguis 

the oils and reriect 

shining like 

] [LIT [ _ Ordination) 

matter used to Rite in Baptism is hol  



sen Body. ~ Pope Benedict XVI 

 



B
A
S
E
M
E
N
T
 
U
N
D
E
R
 
A
D
D
I
T
I
O
N
 

R
E
L
O
C
A
T
E
D
 
S
A
C
R
I
S
T
Y
 

R
E
L
O
C
A
T
E
D
 
R
E
S
T
R
O
O
M
S
 

E
X
P
A
N
D
E
D
 
N
A
R
T
H
E
X
 

A
D
D
I
T
I
O
N
A
L
 
M
U
S
I
C
 

O
R
G
A
N
 
K
E
Y
B
O
A
R
D
 

+100 
N
E
W
 

SEATS 
HOIR 

A
R
E
A
 

T
A
B
E
R
N
A
C
L
E
 

  
1
 

1
]
 

77 
E
r
e
s
 

eon 
gemcecec] 

N
E
W
 
R
E
S
T
R
O
O
M
 

R
E
L
O
C
A
T
E
D
 
C
R
Y
R
O
O
M
 

U
P
D
A
T
E
D
 
A
D
O
R
A
T
I
O
N
 
C
H
A
P
E
L
 

 



Bibliography 

Book of Blessings: Ritual Edition. Liturgical Press and International Committee on English. 

Nov. 1989. 

Bernardin, Cardinal Joseph Louis. Our communion, our peace, our promise: Pastoral letter on the 

liturgy. Liturgy Training Publications, 1984. 

Built of Living Stones: Art, Architecture and Worship. Washington, D.C: United States 

Conference of Catholic Bishops. 2002 

Code of Cannon Law; Latin-English edition, Canon Law Society of America, Washington, D.C. 

1998. 

Constitution of the Sacred Liturgy. (Sacrosanctum Concilium). December 4, 1963 

Crowley, Eileen D. Liturgical Art for A Media Culture. Liturgical Press. Collegeville, 

Minnesota. 2007 by Order of Saint Benedict. 

Documents on the Liturgy: Conciliar, Papal and Curial Texts. Liturgical Press. 1982 

Environment and Art for Catholic Worship. Washington, DC: United Sates Conference of 

Catholic Bishops, Publications Office, 1978. 

Go and Make Disciples: A National Plan and Strategy for Catholic Evangelization on the United 

States. Washington, D.C: United States Conference of Catholic Bishops. November 2002. 

General Instruction of the Roman Missal. Washington, D.C.: United States Conference of 

Catholic Bishops, Publications Office, 2003. 

Hawkins, Dr. David. When Pleasing Others is Hurting You. Harvest House Publishers. Eugene, 

Oregon. 2004. 

Johnson, Abigal. Reflecting with God. The Alban Institute. Herndon, VA. 2004. 

Kinast, Robert L. Let Ministry Teach. The Liturgcial press, Collegeville, MN. 1996. 

Letter to Artists, Pope John Paul II (Chicago:Liturgy Training Publications, 1999. 

Martis, Doug. Mystical Body, Mystical Voice. Liturgy Training Publications. Chicago, IL. 2011. 

May, Gerald G. M.D. Addiction & Grace. HarperCollins Publishers, New York, NY. 1991. 

Dedication of a Church and an Altar, Sacred Congregation for Worship and the Discipline of the 

Sacraments, May 29, 1977.  



Seasoltz, Kevin. R. A Sense of the Sacred. The Continuum International Publishing Group, New 

York, NY 2005. 

Stroik, Christopher V. “Path, Portal, Path” in the Meeting House Essays (Chicago Liturgy 

Training Publications, 1999. 

The Documents of Vatican II, The American Press, New York, NY. 1966. 

USCCB, Pastoral Statement of U.S. Catholic Bishops on People with Disabilities, Washington, 

D.C.: USCCB Publishing 1978. 

Vosko, Richard S. God’s House is Our House. Re-imagining the Environment for Worship. 

Liturgical Press. Collegeville, MN. 2006 by Order of Saint Benedict. 
  

Winkler, Jude. From Being Loved into Loving: the Gospel of John as a Paradigm of Ministry in 

the Handbook of Spirituality for Ministers. Volume 2. By: Robert Wicks. Paulist Press. 

Mahwah, New Jersey, 2000. 

White, James. & Susan J. White. Church Architecture. Building and Renovating for Christian 

Worship. OSL Publications. Akron, Ohio. February 2002. 

 


